during the Predynastic period, that may have precipitated a move to a standardized, distinctly Egyptian style of art (Davis, p130) . The development of hieroglyphic writing, with its standardization of form for each character may have helped to hasten the development of a canon for Egyptian artwork, making a unified code for all graphic arts (Davis, p134), especially since the Egyptian word for painter, sesh, is the same word for scribe (Strouhal, p160) .
Early works of sculpture do not begin to completely display elements of the canon until the early part of the Third Dynasty. The move to the standard form took many decades, beginning in the Predynastic Period and continuing through the First and Second Dynasties. For sculpture, many of the leaps and bounds were accomplished in the Second Dynasty.
The object in Figure 1 , from the MacGregor Collection, is a prime example of a pre-canonical monumental statue from the First Dynasty. This fifteen inch green schist (or basalt) statue is considered to be "rigidly frontal and bilaterally symmetrical," meaning that its main features face forward, and each side is, for the most part, a replication of the other side (Davis, p172). All this suggests that the viewer observe the statue from only one direction, that being forward. The essence of the statue is its broad, smooth planes and cylindrical volumes (Davis, p173) . While this piece shows great skill in cutting and polishing, it does not contain features of the canon (Davis, p179). The eyebrows are represented on the piece as raised strips of stone circling the raised eyes, rather than the contour of the eyes covered by the eyebrows. In addition, the legs are side-by-side, and the arms are stiffly attached stuck to the cylinder of stone (Davis, p173).
The canon as it applied to the ba-relief and painting was adapted to the statue by applying the form, with emphasis on the contour line, to each side of the stone (Davis, p179). In this way, then, the ancient Egyptians were able to unify all forms of art (Davis, p180). It is important to Rather than depicting the Aton with a humanoid shape, the disk of the sun with rays extending outward and ending in hands holding symbols of life and dominion was shown.
The pharaoh himself was also shown in gentle, fatherly roles, rather than the traditional war-like poses (Wente, p23). Circles were used prominently to help define the new style and show family unity (Davis, p32). This may explain the rather womanly features of the princess. As the sun rose each morning, the colossal statues guarding the mortuary temple of Amenhotep III groaned as they cast off the chill of the night. The Greeks thought the statues represented Memnon from Troy whose ghost greeted the morning dawn, Eos. It is said that when the Emperor Hadrian toured Egypt, the statues emitted a tone that was more clear than that of a gong. Unfortunately, during an earthquake in 200 AD the fissured statues toppled over, and although repaired, ceased to make any further noises (Aldred, p11).
Innovations in the Canonical Form

Conclusion
Even though the strict adherence to the canon by artists may seem almost a form of censorship, the artists were able to express themselves. Careful examination of details of the faces of figures or other focal points reveals this. The skill of the artisans in creating their images is plainly evident not only in the technical skill displayed, but also in adapting a story to fit within the confines of the canonical form. This form helped the Egyptians cope with and understand the changes taking place around them by providing a stable art form that represented things they understood while the world around them expanded into unfamiliar cultures. The St. Louis Art Museum has examples of this on display in the form of amulets conforming to the canonical form from the Twenty-sixth
